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Viola Sonata No 1 in F minor Op 120
Johannes Brahms

1 Allegro appassionato
2 Andante un poco adagio
3 Allegretto grazioso
4 Vivace

Johannes Brahms (1833–97) was one of the foremost German composers of the 19th century, as well as a talented pianist and noted conductor. After holding musical positions in Düsseldorf, Detmold and his home city of Hamburg (where he conducted a women’s choir), he became Director of the Vienna Singakademie in 1863–64, and moved to the Austrian capital on a permanent basis in 1868. He became lifelong friends with Schumann but found himself at odds with Liszt and Wagner over creative differences. 
Brahms made a particular contribution to the canon of Romantic orchestral music through his four symphonies and four concertos, also writing the highly distinctive, personal German Requiem, a large-scale choral work like no other. He also wrote numerous smaller-scale works of chamber, instrumental and vocal music. Brahms’ style, although always supremely expressive, is typically characterised by a certain seriousness and studiousness, and he is noted for his inventive use of contrapuntal textures.

Brahms initially wrote his Viola Sonata in 1894 as one of two sonatas for clarinet and piano. He then adapted the two sonatas in arrangements for viola and piano and violin and piano, making some changes to the melodies and adapting the music to the particular expressive capabilities of string instruments. Previously, there was very little music available for viola and piano, and this Brahms Sonata became a central work in the instrument’s repertoire. This is very late Brahms and the music is characterised by a rather turbulent passion. 
The first movement, Allegro appassionato, contrasts gravitas with tenderness; the second, Andante un poco adagio, is gentle, sinuous and elegant. The Allegretto grazioso is a playful waltz that draws on Austrian peasant music and the concluding Vivace is upbeat and ultimately triumphant.













Viola Sonata Op 147
Dmitri Shostakovich

1 Moderato
2 Allegretto
3 Adagio

Dmitri Shostakovich (1906–75) studied music as a child with his pianist mother and had written a symphony by the time he finished his studies at the Saint Petersburg Conservatoire. He had early success as an opera composer and was particularly noted in both his orchestral and stage works for combining music with political messages. At certain points in his career, Shostakovich found favour with the Soviet regime; at other times, however, his music was denounced. He was a prolific composer of symphonies, writing 15, but he also wrote numerous concertos, quartets, songs and cantatas, and latterly music for television and film. Shostakovich was influenced by late Romantic composers such as Mahler, but his musical voice is decidedly more modern, often characterised by ambiguous tonality, jagged contrasts and a sense of irony. 

Shostakovich dedicated the Viola Sonata to the violist Fyodor Druzhinin, calling him by phone in advance to consult him on aspects of viola Viola Sonata Op 147 technique. The first movement, marked Moderato, was described by Shostakovich as a novella. Shostakovich alternates simple pizzicato arpeggios that subvert our harmonic expectations with bowed sections that become progressively more intense, passionate and brooding. The jaunty second movement, Allegretto, borrows thematic material from the composer’s unfinished wartime opera The Gamblers. The final Adagio, mellow in mood with occasional moments of discontentment, was intended as a tribute to Beethoven, and quotes from the first movement of the ‘Moonlight’ Sonata in the piano part. 

The Viola Sonata occupies a special place in Shostakovich’s oeuvre, as the last piece that the composer wrote, just weeks before his death in 1975. Soon after, a group of friends gathered at his apartment to listen to an informal performance of the work; it received its public premiere at the small hall of the Leningrad Philharmonic Orchestra a couple of months later.

Programme Note Writer 
Professor Alexandra Wilson is a Senior Research Fellow at Jesus College, Oxford. Her research straddles the disciplines of Music and History. Professor Wilson received her PhD from Royal Holloway, University of London in 2002.





Antoine Tamestit
Viola
Antoine Tamestit opened his 25/26 season at the Tanglewood Music Festival in a recital with Leonidas Kavakos, Yo-Yo Ma and Emanuel Ax and followed this with return visits to the Chicago Symphony Orchestra, Royal Concertgebouw Orchestra, Cleveland Orchestra, Gewandhausorchester Leipzig and Orchestre de la Suisse Romande. Further highlights included his debut with Filarmonica della Scala and Israel Philharmonic Orchestra; a chamber residency with SWR Linie 2; and the Finnish premiere of John Williams’ Viola Concerto with the Helsinki Philharmonic Orchestra. 

In recent seasons, Tamestit has performed with orchestras including the Berlin Philharmonic, New York Philharmonic, Wiener Symphoniker, Orchestre Philharmonique de Radio France, Tonhalle-Orchester Zürich and NHK Symphony Orchestra, among others. 

He performs regularly with major conductors including Sir John Eliot Gardiner, Daniel Harding, Paavo Järvi, Klaus Mäkelä, Yannick Nézet-Séguin, Sir Antonio Pappano, Kirill Petrenko, Sir Simon Rattle, François-Xavier Roth, Christian Thielemann and Jaap van Zweden. 

Tamestit has premiered major contemporary works by composers such as Jörg Widmann, Thierry Escaich, Bruno Mantovani, Gérard Tamestit and Olga Neuwirth. Recent premieres include Marko Nikodijević’s Psalmodija with the SWR Symphonieorchester and Francesco Filidei’s Viola Concerto with the Bavarian Radio Symphony Orchestra. A passionate advocate for new music, Tamestit believes that performing contemporary works is essential to keeping the viola repertoire vibrant and evolving – an artistic responsibility he embraces as both an interpreter and a collaborator.



Bertrand Chamayou
Piano

Bertrand Chamayou is one of today’s most strikingly brilliant pianists, recognised for his revelatory performances that are at once powerfully virtuosic, imaginative and breathtakingly beautiful. A leading interpreter of French music, his vast repertoire includes major bodies of work such as the complete piano works of Ravel, Liszt’s Etudes and Années de pèlerinage, and Messiaen’s Vingt Regards sur l’Enfant-Jésus. Simultaneously, the French pianist possesses a deep passion for new music. 

After performing the complete solo piano works of Ravel at major summer festivals (Festival Radio France in Montpellier, La Roque d’Anthéron, Festival de Musique de Menton), Chamayou opened his 25/26 season by appearing at the Lucerne Festival with the Netherlands Philharmonic Orchestra and Karina Canellakis in Unsuk Chin’s Piano Concerto. 

A highly regarded chamber musician, Chamayou’s partners include Sol Gabetta, Barbara Hannigan, Vilde Frang, Renaud and Gautier Capuçon, Leif Ove Andsnes, the Quatuor Ebène and Antoine Tamestit. Deeply committed to new repertoire, he has also worked with Henri Dutilleux and György Kurtág and, more recently, with Thomas Adès, Bryce Dessner and Michaël Jarrell, who dedicated his latest piano concerto to him. 

Born in Toulouse, Chamayou’s musical talent was quickly recognised by pianist Jean-François Heisser, who later became his professor at the Paris Conservatoire. He completed his training with Maria Curcio in London. Chamayou is the Artistic Director of the Ravel Festival, a major international festival celebrating Maurice Ravel in the Basque Country, around Saint-Jean-de-Luz in France.
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